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Mpoypauua ‘l MAPASKEYH / FRIDAY

20:30
Programme
CHAMELEON (25)

Audidpopo XopoBEaTpo EAeva XpLoToS0UALSOU
Amfidromo Chorotheatro Elena Christodoulidou

MATCH POINT (15)
MeAiva lwavvidou / Melina loannidou

DEAD MOUSE (15)
MuAeva Ugren KouAac / Milena Ugren Koulas

COMING OF (15)
Avvn Xoupn / Annie Khoury

20:30

ENAX TEAEIOZ KOZMOZ
WHAT A PERFECT WORLD (13’)
OAya Mapkapn / Olga Markari

1 »] >ABBATO / SATURDAY

A DANCE FOR THE END OF THE WORLD (22’
Atapavtw Xatdnlaxapia / Diamanto Hadjizacharia

DOYZKA KATANAAQSHS / BUBBLE CONSUMER (15)
lwavvng Owkovopidng / loannis Economides

MON OTAGE (20)
Mavaywwtng Todn / Panayiotis Tofi

20:30

EMBODIED PRACTICE BY TWELVE (25)
Alexandra Waierstall

H napdotaon neptéxet yuuvo.

The performance contains nudity.

1 KYPIAKH / SUNDAY

TO BAPOSX / THE BURDEN (15)
>wtnplog MavayouAwag / Sotirios Panagoulias

WE ALL NEED THERAPY 16+ (20')

Mavog MaAakTog / Panos Malactos
16+ Euaio6nto lepiexouevo / Sensitive Content

OAHIIEZ ZE MAATIA TPAMMATA
INSTRUCTIONS IN ITALICS (15)
Xapng Kouotog / Harry Koushos



[MapAAANAEG
EkONAwoELC
Parallel Events

Alopyavwon

Organised by

2TEyN Xopou NAeecoU
Dance House Lemesos
@ Art Studio 55

>ABBATO / SATURDAY
17:30-18:30

Info session
Eukatpieg xpnpotodotnong pEow

TOU TTPOYPAMMATOC AnULoupyLkn Eupwn
™n¢ Eupwtralkng Evwong

EU funding opportunities through the
Creative Europe programme

>€ ouvepyaota pe tov Opyaviopo EupwTmaikwv
MMPoYyPAUHATWY KAL MOALTLOTIK®WY XXECEWY

In collaboration with the Organisation of European
Programmes and Cultural Relations

>ABBATO / SATURDAY
KYPIAKH / SUNDAY
19:00-20:30

Tawieg xopou / Dance films
(©a TTpoRaANovTaL o€ ETTAVAANYN)

(The films will be screened in repeat)

ArQro> / CONDUCTOR
Apng Ztedavn, MeAiva Z0pokAEoug & STaupog 2appa
Aris Stefani, Melina Sofocleous & Stavros Savva

APODYOPSIS
Mapta Kaoarmn & ZapRag Xplotou
Maria Kasapi & Savvas Christou

PTPD (PUT THE PHONE DOWN)

NwoAag Kapatddag & Ester Machado
Nicolas Karatzas & Ester Machado



XOLPETLOPOG
Yduttoupyou lNoAttLopou

Me woLaitepn xapad xatpeTtidw tnv 23" MAatdoppa Xopoypadiac Kutrpou,
€vav a1ro TOUC HOKPOPLOTEPOUC KAL TTLO TIETUXNUEVOUG KPATIKOUC BECOUG
OTOV TOPEQ TOU XOPOU, TTOU TTPAYHOTOTIOLELTAL, OTTWE TTAVTA, O CUVEPYAOLa
ME TO OEaTPOo PLAATO.

H MAatdoppa Xopoypadiag KUTTpou atrookoTrel 0Tn dnuLoupyia Kat
TTAPOUCLAoN VEWV EPYWY OUYXPOVNG XOpoypadiag Kat PLAOSOEEL

Va TIPOODEPEL, OE EVA ELOLKA OPYAVWUEVO TTAALOLO, EUKALPLEG OTOUG
X0OPOYPADOUC TTOU SpAcTNPLOTTOLOUVTAL 0TNV KUTTPO WOTE va
TIELPAPATLOTOUV JE VEEG HOPPEC EKPPAONG KAL VA SNPLOUPYNOOUV VEQ EPYOQ.

H 1" dpdon dlopyavwOnke to 2001 pe tnv ovopacia MAatdoppa Xopou -
XOPEUTLKEG ZUVAVTNOELC. ATTO TOTE 0 BECUOG EEEAIXONKE, AKOAOUBWVTAG
TLG OLEOVELG TACELC TOU OUYXPOVOU XOPOU KAL TAUTOXPOVA TLG AVAYKEG TNG
XOPEUTLKNAG KOLVOTNTAG, AAAQ KAL TOU KOWVOU aTtnV KUTTPO. 2TN JAKPOXpovn
Topeia TNG, N MAATOOPHA EXEL OLUOAOYOUHEVWC OUPPBAAEL OE HEYAAO BABUO
OTNV AVATTTUEN TOU XOPOoU o TNV KUTTPO KAL OTNV AVASELEN TOU £PYOU TwV
KutmpLwy xopoypddwy, dlvovtag 0To KOO TNV EUKALPLA VA OEL TTEPLOCOTEPA
até 200 €pya.

Eival onpavTko va onpelwOet 0Tl n MAatdoppa Xopoypadiag Kutrpou
€xeL AABeL To EFFE LABEL ato tnv mAatdopua «Europe for Festivals,
Festivals for Europe», yeyovog TTou avTavakAd TNV avayvwpLon TToU
ATTOAAUBAVEL 0 BECUOC OE TOTTLKO KAL EUPWTTATKO ETILITEDO.

2tnv 23" TAQTPOPPA TO KOO BA EXEL TNV EUKALPLA VO TTAPAKOAOUONTEL
OWdEKA TTAPAYWYEG OE TTIPWTN TTAPOUGCLAON, ETTTA TNV KATNYOPLa
«XopoypadoL 5+», kaL TTEVTE oTNV KaTNyopla «NEoL Xopoypdadous.

MoAUTLHOG £TALPOG TNG MAATHOPHAC TTAPAPEVEL N ZTEYN XOPOU AgPECOU,
TTOU EUTTAOUTLZEL TO TTPOYPAMMA HE TN SLOPYAVWOon TwV MAapAAANAwY
ExkdnAwoewv «Dance Throughout the Year».

EmMBuuw va euxaplotnow tnv mevtapeAn Emtporn Emioync Epywv:
TV Avatepn MopdwTikn Asttoupyd dpa Navtia STuAtavou (Mpdedpo),
™ MopdwTtikn Aettoupyo ka Katpiy MooxoBakn, tTh AleubuvtpLa Tou
Oedtpou PLaAto ka lewpyta NTetoep, Tov oknvoypado k. Avtn MaptdiAn
KOL TNV EPEUVATPLA KAL ETTAYYEAUATLO XOPpOU pa EpLka XapaAdautoug,
YLO TO £PYO TTOU ETTLTEAECQV.

EUxopat kaBe emituxia otn GeTvn MAATHOPPA KAL OTOV KAOE XOpoypado
EexwpLota.

Ap BaolAwkn Kaoolavidou



Welcome Address
by the Deputy Minister of Culture

Iam truly pleased to welcome all of you to the 23 Cyprus Choreography
Platform, one of the longest-running and most successful state
institutional dance events, organised, as always, in collaboration with
the Rialto Theatre.

Cyprus Choreography Platform aims at the creation and presentation
of new contemporary choreography projects, which aspires to offer
local choreographers the opportunity to experiment with new forms of
expression and produce new works.

The very first Platform edition was organised back in 2001 under the title
‘Dance Platform - Dance Encounters”. In the course of time, the institution
has evolved and developed, following the current trends in international
contemporary dance, while also adapting to the needs of the dance
community and of the audience of Cyprus. In its long-standing history, the
Platform has admittedly contributed to a great extent to the development
of Dance in Cyprus, by showcasing the work of Cypriot choreographers and
giving a unique opportunity to the audience to watch more than 200 works.

Itis worth noting that the EFFE LABEL distinction awarded to the Cyprus
Choreography Platform by ‘Europe for Festivals, Festivals for Europe’ clearly
reflects the recognition of the event on both local and European levels.

In this 23" edition, the audience will have the chance to watch twelve
premieres, seven productions in the “Choreographers 5+ category, and
five productions in the “New Choreographers” category.

Dance House Lemesos remains an invaluable partner of the Platform,
enriching the programme by organising the “Dance Throughout the Year”
parallel events.

For their remarkable work, | would like to express my gratitude to the
five-member Selection Committee consisting of Dr Nadia Stylianou

(Chair) - Senior Cultural Officer, Catherine Moschovaki - Cultural Officer,
Georgia Doetzer - Chief Executive of the Rialto Theatre, Andy Bargilly - Set
Designer, and Dr Erica Charalambous - Dance Researcher and Professional.

Finally, I wish every success to this year’s edition and to each
choreographer individually.

Dr Vassiliki Kassianidou



XOLPETLOPOC
[Npogdpou A.2. Oedtpou PLaAto

Omwe kaBe NoguBpLo, To OEatpo PLaAto utmodexetal Tnv MAatdoppa
Xopoypadiag KUtrpou 1Tou dLopyavmvel Jadi e To Tpnpa NeOTepou Kat
2UyxpPovou NOALTLOPOU YLO TTEPLOCOTEPEC ATTO SUO OEKAETLEC. H JeYAAN
QUTN YLOPTN TOU OUYXPOVOU XOPOU TNV KUTTPO KATEXEL KOPPBLKN OEon
AVAPEOO OTLG ONPOVTLKOTEPEG TTOALTELAKEG SLOPYAVWOELG, OUVLOTWVTAG
€va ato Ta KEVTPLKA TIPOYPAUMATA OTAPLENG TOU ETTAYYEALATLKOU
OUYXPOVOU XOPOU aTtnv KUTTpo.

O ©eopOG AUTOC TTAPA TLG AAAAYEG, OTN GUON KAL TOUG OTOXOUG TOU,
OUVEXLZEL va dnPLoUpYEL adevoc TLC amapaitnTeg TTPOUTTOOETELG
AvVATTTUENG VEWV EPYWYV OUYXPOVNG XOPOoYPaAbLag KaL adhETEPOU TN

YLOPTVA OUVAVTNON TOUG HE TO KOWVO. AEKABEG XOPOYPADOL, EKATOVTAOEG
XOPEUTEG/TPLEG KAL CUVTEAEOTEG TTOU ZOUV KL EPyAaZovTal oTnv KUTTIPo €xouv
QUTN TN JOVASLKN EUKALPLA KABE XPOVO VA OUV-EPYACTOUV KAL VA OUV-
SNULOUPYNOOUV VEEC XOPOYPAPLKEC TIPDOTACELS KAL KAVOUPYLA EPYAL.

>tn PeTvh 23" €kdooN, Oa EXOUHE TNV EUKALPLA VO ATTOAAUCOUNE ETTL
OKNVNC TOU BEATPOU BWHEKA KALVOUPLEC XOPOYPADLEG, OL OTTOLEG
ETMAEXONKAV AVAUECO OE DEKABEC TTPOTACELG. XEOOV OL ULOEG ATTO AUTECQ
UTTOYPAdOVTAL OTTO VEOUC XOPOYPADOUG, KATTOLOL HAALOTA aTTd AUTOUQ
OUMMETEXOUV QETOC YLa TTPWTN HOPA. H EEWOTPEDELQ, OL EEQLPETLKEG
OTTIOUBEG, OL AAANAETTLOPACELG KAL OL TIOAAEG OUVEPYELEG OVAUEDT TOUG,
dNULOUPYOUV TIPOCSOKIEC VLA AKOPN UEYAAUTEPN AVATITUEN OTOV TOHEQ
TOU OUYXPOVOU XOPOU OTOV TOTIO Jag. H LdLaitepn onuacia mou dilvetat
amo TOUG SLOPYOVWTEC OTNV EVIOXUON KAL AVASELEN AUTWYV TWV VEOTEPWV
SNULOUPYWV OVTAVOKAGTAL KAl 0To BpaReto Néou Xopoypddou rou
KAOLEPWONKE TTPLY TPLA XPOVLO.

H SLopydvwon autn EXeL EEXwPLOTH oNPAcia yia To ©€atpo PLaATo, apou
OE TPELG MEPEC N OKNVN TOU YEPLZEL JE OUOPDLA, SNPLOUPYLKOTNTA OAAG KAl
EPWTNPATA, VLA TNV TEXVN KAL TOV POAO TNG OTN onpepwvn emmoxn. ElpaoTte
ETTLONC EUTUXELG KOBWC KAL PETOC CUVEPYAZOPAOTE PE TN 2TEYN ZUYXPOVOU
Xopou AgPECOU, TTOU SLEUPUVEL TO TIPOYPAMKA TN MAATPOPHAC HE
TTAPAAANAEG HpATELG 0TO TTAALoLO Tou «Dance Throughout the Year».

Euxaplotw Bepud OAeC/OUG TOUG KOAALTEXVEG, TOUG CUVTEAECTEG Kal
OUMMETEXOVTEG OTN SLOPYAVWON, KOOWG KAL TNV Opada Tou Oedtpou PLAATO
yLa TNV apooiwon Kat okANPn S0UAELA. Z€ OAOUG TOUG OEATEG EUXOUAL
TPELG HEPEC YEPATEG XOPO KAL EEALPETLKO O€apall

Addvn MNitta-Atoyévoug



Welcome Address by the President of
the Rialto Theatre’s Board of Directors

Just like every year in November, the Rialto Theatre hosts and co-organises
Cyprus Choreography Platform, for the past two decades in collaboration
with the Department of Modern and Contemporary Culture.

This celebration of contemporary dance in Cyprus occupies a pivotal
position amongst the most significant state-organised events,
constituting one of the main support programmes for professional
Contemporary Dance in Cyprus.

Despite its nature and objectives being modified, the Platform continues,
onthe one hand, to develop the necessary conditions for creating new
contemporary choreography works, and on the other hand, to promote
their encounter with the audience in a celebratory atmosphere. Dozens of
choreographers, hundreds of dancers and professionals living and working
in Cyprus benefit from this unique opportunity of collaborating and co-
creating new dance works and projects.

In the frame of this 23 edition, the Rialto’s stage will be hosting twelve

new choreographies selected amongst dozens of proposals. AlImost

half of them have been conceived by emerging choreographers, some

of whom are participating in the Platform for the first time this year. The
extroversion, the choreographers’ exceptional studies, the interaction and
multiple synergies between them elevate the expectations towards further
development of the contemporary dance field in Cyprus. The special
emphasis given by the organisers on the enhancement and reinforcement
of the younger generation of choreographers is reflected in the ‘Newcomer
Choreographer Award’, which was established three years ago.

As aninstitutional event, Cyprus Choreography Platform holds a special
place for the Rialto Theatre since, during those three days, the stage brims
with beauty and creativity, while also accommodating questions about art
and itsrole in today’s world. We are truly pleased to be collaborating yet
again with Dance House Lemesos, which enriches the programme with the
‘Dance Throughout the Year” parallel events.

Finally, | would like to extend our gratitude to all artists, collaborators
and participants, as well as to the Rialto Theatre team for their devotion
and hard work. | hope the audience will enjoy an exceptional three-day
spectacle of dance!

Daphne Pitta-Diogenous
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Xopoypadia

‘EAeva XpLoTtodouAidou
XopeuTtpla

Mapia Macwvou
Mouotkn

Xapng ZodokAéoug
Kootoupt

®avia MouZdkn
EAévn lwavvou

OTTTIKO UALKO
AAEEaVEpOC AnpnTpiou

2xedLaopog PwTLopou
Aleksandar Jotovic

Chameleon
(25)

EAENA
XPIZTOAQOYAIAQY

ELENA
CHRISTODOULIDOU

‘Eva owpa eUOpaucTo eEEPEUVA TA OPLA ToU. MNPocapuUoOleTaL 0TO
EUPETARANTO GWTO-NXNTLKO TOTTLO, OL KLVNOELG TOU EVTACOOVTAL
LdavLKA 0TNV OKWVNOLa, YEVVLOUVTAL KAL TTEQALVOUV JECA OE QUTNV.
Akaplata TTpocapuoyn Tou ZwVTavou OWHATOC O€ Eva TTEPLRAANOV
TTOU AELTOUPYEL WG TTNYN TNG KivNoNG KAL TNG OKLVYNTOTTIOLNONG TOoU,
WC UTTOPELAKOC XWPOC/TPOTTIOC TTOU OPLOBETEL TLC SUVATOTNTEG KAl
QAdUVAMLEC TOU, pLa Zwn-kKpuywval

‘O00 CUVBETOUV TO «DALVOPEVO TOU XAPALAEOVTO», OpiZouv TN duon
TNG MEYLOTNG OUVATNG TTPOCAPHOCTIKOTNTAG. ATTEQLOPLOTN YKAMA
aLoONUATWY avapeca oe (UeTadopLkd) G KaL oKOTAdL. AOCHEVN
TTOPAOTATIKA N «PUOoN» AUTH, HETADPAZETAL OE ETTAAANAQ OTASLA
e€ePEUVNONG TOU OWHATOC OE KATACTAON AKWYNOLAG KAt Kivnong,
amo To PwC 0TO OKOTASL KAL AVTLoTPOha. MLa TTAPACTATLKN UTTAPEN
OPLAKA SOOUEVN OTO TTALXVIBL TNG TIPOCAPHOYNG, TAUEVN VA BLWOEL
EVOAMNACOOEVEG TLG TTLO OKPALO SLAPOPETIKEG OUVONKEG YyLa Va
ETMLRLWOEL.

M

Apoidpopo XopoOéatpo EAeva XpLotodouAidou

H EAeva XpLoTtob60oUALdoU OTTOUSa0E XOPO oTNV AdEPLKN, TNV EAAGSG KaL

Tnv AyyAia. To 2002 i6puce tnv ouada xopou Audidpopo XopoBeatpo. To
XOPOYPAPLKO TNG EPYO EXEL TTAPOUCLACTEL 0TNV KUTTPO KaL TO EEWTEPLKO. H
opada otnpidetat atmmo o Yeoutroupyeio MoAtttopou. H EAeva uthp&e mpdedpog
Tnc NéEag Kivnong Opdadwy Xopou, XopeuTwy Kat Xopoypddwyv KUTTpou atro

T0 2006 péxpL to 2012. Etvat tbpuTtikod pEAog Tou Dance Lab Nicosia kat
emyueAnTpLa tou Dance Waves Festival kat tou Moving Images Videodance
Festival. To 2011 éypawe 1o BLRAL0 O ouyxpovog xopog atnv Kurpo 1980-2010.
SUVEPYAZETAL OUXVA WG XOPOYPAPOGC HE Tov OOK kaL GANa eAeUBEepa B€atpa.
ALSaEe yLa 20 xpovLa o€ TTAVETTLOTNHILOKA LOPUPOTA JE TEAEUTALO OTABUO TO
Mavemothpo Kutmpou pexpt to 2013. To 2013 dnuloupynoe Tto EykwpLo, éva
OUYXPOVO KEVTPO TTAPACTATLKWY TEXVWY OTTOU OUYKEVTPWVEL TN XOPOYPAPLKN,
EKTTALOEUTLKN KAL KAAALTEXVLKN TNG pacTNPELOTNTA.



Afragile body explores its limits. Adapting to the ever-changing
light-soundscape, the movements fit perfectly into the surrounding
stillness, are born and die within it.

Instantaneous adaptation of the living body to an environment that
functions as a source of its movement and immobilisation, as an
existential space/way that delimits the strengths and weaknesses,

a life-hiding place!

Whatever constitutes the “chameleon effect” defines the nature

of maximum adaptability. Unlimited range of feelings between
(metaphorical) light and dark. Given figuratively, this “nature” is
translated into successive stages of exploration of the body in a state
of immobility and movement, from light to darkness and vice versa.

A performative existence marginally given to the game of adaptation,
destined to alternately experience the most extreme different
conditions in order to survive.

A
v

Amfidromo Chorotheatro Elena Christodoulidou

Elena Christodoulidou studied Dance in America, Greece and England.

In 2002, she founded Amfidromo Chorotheatro dance company. Her
choreographic work has been presented in Cyprus and abroad. Amfidromo is
supported by the Deputy Ministry of Culture. Elena was the president of the
New Movement of Dance Groups, Dancers and Choreographers of Cyprus
from 2006 until 2012. She is a founding member of Dance Lab Nicosia and the
curator of Dance Waves Festival and Moving Images International Videodance
Festival. In 2011 she wrote the book Contemporary dance in Cyprus 1980-2010.
She often collaborates as a choreographer with Cyprus Theatre Organisation
(THOC) and other theatres. She taught for 20 years in university institutions
with the University of Cyprus being the last station, until 2013. In 2013, she
established Egomio, a modern performing arts centre where she gathers her
choreographic, educational and artistic activity.

Choreographer
Elena Christodoulidou

Dancer
Maria Masonou

Music
Haris Sophocleous

Costumes

Fani Mouzaki

Eleni loannou

Visual

Alexandros Demetriou
Lighting Design
Aleksandar Jotovic

www.egomio.eu/amfidromo

Facebook
Amfidromo Chorotheatro Elena
Christodoulidou

Instagram
@amfidromo.chorotheatro
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16€a / Xopoypadia
MeAiva lwavvidou
Xopeuouv

Bianca Casaburi
MaoAa Zappidou
TZoUANn XapaAautmidou
MeAiva lwavvidou
Mouaokn

Bianca Casaburi
kat Blendi

Apapatoupyia
Natdoa lewpyiou

Ka®odnynon
Xpnotog MoAupevakog

Kootoupia
Hopdada

2XedLaopog PwTLopoU
Aleksandar Jotovic

OePUEG EUXAPLOTLEG

O€ OAOUG TOUG OUVTEAECTEG.

Match Point

(15)

MEAINA
IQANNIAOY
MELINA
IOANNIDOU

To TEVLG OTTOTEAEL YLO PEVA EVA UEYANO KEDAAALO TN {WNG MO, KABWC,
KOTA TNV TIEPLOBO TNG EPNPELAC POV, UTTNPED TTPWTABANTOLA OE TIOAAEQ
OLOPYOVWOELG KAL KATELXA TN SeUTEPN BEON GTN OELPA KATATAENG
TTAYKUTTELA. ATTO TNV NALKLA TwV 7 ETWV, N Zwn JoU poLpaldTtav avapesa
OTO TEVLG KAL TOV XOPO. AJETPNTEG WPEG OTNV TIPOTTOVNON KAL yLa Ta
duo. To va ta ouvdudow OTN OKNVA NTAV JLa ETTIOUPLA TTOU ELXa aTTO
KaLPO, adou EBAETTA TLG KIVNOELG KAL TLG TEXVLKEG TOU TEVLC WC AKPWG
XOPEUTLKEC.

‘EBpLoka evéLapEpov To va ouvdudow TNV KLVNOLOAOYLa Twv OUO OE
XOpoypapla PE oUYyXPOoVN TTPOCEYYLON KAL XLOUPOPLOTLKN OLaBeonN,

OE QVTLOEON JE TNV EEALPETLKA AYXWTLKN TTPAYHOTIKOTNTA TOU

match point, TNC TANBWPAC TwWV CUVALCONPATWY KAL EVTAONG TTOU
XAPAKTNPLZEL TN OTLYHN, OTTOU EVAC KAL HOVASLKOC TTOVTOC KaBopidet
TO TTALXVLOL.

M

H MeAiva lwavvidou ommoudaoe oto ArtEZ University of Arts, oTto mpoypapua
BA Dance. Katd t 6LapKeLa Twv OTToUd WY TNG, dnPLoUpYNoE To oOAo To the
Rhythm of Our Soul, To omTolo eTTAVEAARE WG rework Pe dUO0 XOPEUTPLEC KaL
OUVEPYAOTNKE OTO VTOUETO PE TITAO Golden Frame pe tnv Polina Nikolaeva. Qg
PLAOEEVOUHEVN KOAALTEXVLE OTN 2TEYN XOPOU AEUECOU, HNULOUPYNOE TO EPYO
MaroUTtot mou Tov Téro oou, TO OTTOLO TTAPOUCLACE O€ TPELC TTAPACTACELG

otn Aepeoo kat 0to D.ALLRFESTIVAL, otn Aeukwota. Xopewe yia touc Corneliu
Ganea, Dunja Jocic, Dario Tortorelli, OAya Mapkapn, Interact Dance Co,
Philippe Saire, Diastasis Company, Milena Ugren Koulas, Katepiva TuAALpidou,
‘Eheva lapwnA, Eun Mavaywwtou kat Angelin Preljocaj. H MeAiva cuvepydotnke
ME Tov ZUvbeopo Xopou Kutrpou kat Ballet Cyprus wg kaBnyntpLa kat
XOPOYPAPOG. ALOACKEL KaL Xopoypadel oto Moving Arts Centre.
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Tennis has been a big chapter of my life since, during my adolescence,
I held second place in the ranking order in Cyprus in several
championships. As of the age of 7, my life was divided between tennis
and dancing. Countless hours of training for both. Combining them
on stage was a long-standing desire, since | saw the movements and
techniques of tennis as highly danceable.

The challenge was to combine the movement material of the two
disciplines in a contemporary way with a humouristic approach,

in contrast to the extremely stressful reality of a match point, the
plethora of emotions and intensity that characterise the moment,
where a single point determines the game.

«

Melina loannidou studied at ArtEZ University of Arts, a graduate of the BA
Dance programme. During her studies, she created the solo To the Rhythm
of Our Soul, did a rework for two dancers, and collaborated in a duet with
Polina Nikolaeva, titled Golden Frame. As aresident artist at the Dance House
Lemesos, she created the work A Shoe from Homeland, which was presented
in Limassol and at the D.A.LLR FESTIVAL, in Nicosia. She danced for Corneliu
Ganea, Dunja Jocic, Dario Tortorelli, Olga Markari, Interact Dance Co, Philippe
Saire, Diastasis Company, Milena Ugren Koulas, Katerina Tilliridou, Elena
Gavriel, Evi Panagiotou and Angelin Preljocaj. Melina collaborated with the
Cyprus Dance Association and Ballet Cyprus as a teacher and choreographer.
She currently teaches and choreographs at the Moving Arts Centre.

Concept / Choreography
Melina loannidou

Dancers

Bianca Casaburi
Paola Savvidou
Julie Charalambidou
Melinaloannidou
Music score

Bianca Casaburi

kat Blendi

Dramaturgy
Natasa Georgiou

Mentoring

Christos Polymenakos
Costumes

The group

Lighting Design
Aleksandar Jotovic

Special thanks
to everyone involved.
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Xopoypadog

MtAéva Ugren KoUuAag
XopeuTéq

AmOAAwV Avactaoladng
Kpiotodep MLAg
Mouotkn

Mwpyocg Kouhag

Aagvn Kouhag
2XedLaoPog PwTLopouU
Aleksandar Jotovic

Dead Mouse
(15)

MIAENA
UGREN KOYNAAZ

MILENA
UGREN KOULAS

2€ AKPALEG, ATTELANTLKEG YLA TN N KATAOTACELS, €AV N PAXN 1 N duyn
elval aduvatn, N TEAEUTALA BLOAOYLKN KAL EVOTKTWONG OTPATNYLKN
eMBLwoNG elvat pLa TANPNG KATAPPEUCN PUWYV KL EVEPYELAG N
AKLVNOLA KAL TTAPAAUCN YVWO TN WE «TTAtOVTAG TOV VEKPO».

AuTN N BLOAOYLKNA KAL EVOTLKTWONG ATTOKPLON PELWVEL TOV HOPO Kat
TOV TTOVO YLa VA TTEPLOPLOEL TNV TOAALTTWPLA N, EAV TTAPOUCLACTEL N
EUKaLPLa, BNPLOUPYEL TNV LKAVOTNTA PAXNG N GUYNC. ZTNV TIEPLTTTWOoN
NG EMPBLWONG, UTTAPXOUV SLAGOPOL TTAPAYOVTEG KAL EVEPYELEC TTOU
MTTOPOUV Va BonBnoouv oTnV TTPOANYN TNG dSNPLoupyLlag SLatapaxnag
METOTPAUPATIKOU OTPEC KAL OTNV AVATITUEN TNG AVOEKTIKOTNTAG.

‘Eva a1t auTta elvat N aydrn Kaw N owoTh UTTOoTNPLEN aTTO €vav AANO
avepwTro. To xopoypadpLko Epyo Dead Mouse evTACOETAL OTO TTAALOLO
pLag eUPUTEPNG EPEUVAC VLA TO TPAUKA KAL TNV AVOEKTIKOTNTA TTOU N
XOPOYPAPOC SLEEAYEL TA TEAEUTALA TTEVTE XPOVLA HACL E XOPEUTEG UE
TOUG OTTOLOUG CUVEPYAZETAL, KOBWCE KAl JE TNV opada Stylish Junkies.

NA
v

H MuAéva Ugren KouAag yevvnonke to 1979 otnv mpwnv MouykoohaBia.
Amrogoitnoe amo to Codarts University of Arts oto Potepvtap to 2003, kat
T0 2019 a6 1o COMMA Master Choreography otnv OAavbia, otrou ntav
TIPOOKEKANEVN XOPOYPAPOC KAL TTPOOKEKANPEVN KAONYNATELa. Ta TeAeutala
20 xpovLa, ZeLkal gpyadetat otnv KUTTPO WG ETTAYYEAUOTLAC XOPEUTPLA KAl
XOPOYPAPOC. € CUVEPYAOLA HE TOV OUZUYO NG, VIPAUEP, MNwpyo Kouha,

KaL Tpoodpata e Tnv opada tng Stylish Junkies, n MAéva dnuloupyet kat
TITAPOUOLAZEL TO €pYO TNG oTNV KUTTPO KaL otnv Eupwrn. Madi pe toug Stylish
Junkies, dLOPYAVWVEL EPYACTNPLA KAL HOBNPATA VLA ETTAYYEAUATLEG XOPEUTER
otnv Kurpo.



In extreme life-threatening situations, if fighting or fleeing is
impossible, the last biological and instinctual survival strategy is a
complete collapse of muscles and energy, or immobility and paralysis
known as “playing dead”. This biological and instinctual response
reduces the fear and pain to limit the suffering, or if the opportunity
occurs, creates the capability to fight or flee. In the case of survival,
there are different factors and actions that can help prevent post-
traumatic stress disorder and help develop resilience. One of them

is love and proper support from another person. The choreographic
work Dead Mouse belongs to much larger research on trauma and
resilience that the choreographer has been conducting for the last
five years together with dancers she collaborates with, as well as with
the Stylish Junkies team.

«

Milena Ugren Koulas was born in 1979 in former Yugoslavia. She graduated
from Codarts University of Arts in Rotterdam in 2003, and in 2019 from COMMA
Master Choreography in Holland, where she was also a guest choreographer
and guest teacher. For the last 20 years, she has been living and working in
Cyprus as a professional dancer and choreographer. In collaboration with her
husband, drummer, George Koulas, and for the last couple of years with her
Stylish Junkies team, Milena has been creating and performing in Cyprus and
in Europe. Together with the Stylish Junkies team, Milena has been organising
workshops and classes for professional dancers in Cyprus.

Choreographer
Milena Ugren Koulas

Dancers

Apollo Anastasiades
Christopher Mills
Music

George Koulas
DafniKoulas

Lighting Design
Aleksandar Jotovic

Facebook

Ugren Koulas
Instagram
@milena.ugren.koulas
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Xopoypadog
Avvn Xoupn
XopeUuTpLeq
Biku KaAAa
16An Kaokavn
Avvn Xoupn
Baowkn Mouotkn
2Uveeon
Kasska
KaBodnynon
Xpnotog
MoAupevakog

>xedlaopoc PwTLONOU
Aleksandar Jotovic

Coming of
(15)

ANNH
XOYPH
ANNIE
KHOURY

MLa TTayviwdng TEAETOUPYLA ETTAVATIPOCEYYLONG TNG ATTOAAUONC KAL TNG
ouvavINoNg, To Epyo Coming of ELONYELTAL TN XAPA WG EVA JECO ETTAVASLEKSIKNONG
TOU OWMATOC, KAL ETTLOKETTTETAL TO TPAUMA PE AEOVA TO TTAPOV KAL TLG SUVATOTNTEG
Tou.

Coming; auTo TTOU NPOBE XWPLE va TO PEPOUPE
Coming of age, towg -someone reaches an important stage of development
and

is accepted by a large number of people.
Coming of, dnAadn -resulting from something- yiati péxpt va
ayyi&oupe
TA TPAUUATA HAG, OUXVA YLWVOUAOTE QUTA, TTALPVOUUE HOPPEC KOXEKTLKEG KAL NXOUG
AOXNPOUC, 0aV AUTOUG TTOU KAVOUV TA TTOUALG OTaV TTEGTOUV ATTO TOV OUPAVO N OL
AvOpWTTOL OTAV TTEPTOUV ATTO TA CUVVEDQ.

N TTTAON N TTTWON N TITACN N TTTNON

Mrropel va Téptoupe
aANd
ag aVeEPRALVOULE.

M

H Avvn Xoupn ¢poitnoe otn Spapatikn oxoAn Tou Kpatkou Oedtpou Bopeiou EAAGSOG

KaL ETrerta EAaPe eKTTALOEUON BPAXELOG OLAPKELAC OTOV KLVNHATOYPADO, TOV XOPO KaL TN
xopoBepareia. Epyadetal TG TAOPAOTATIKEG TEXVEC WC TTEPHOPHEP KAL WE dNPLOUPYOG
(ketpevoloknvoBeaia/xopoypadia), KIOWGE KAL WG ELONYNTPLA OE EPYACTAPLA BEATPOU, XOPOU
KAL KLVNOLOAOYLKNG €PEUVAG. H BOUAELA TNG EXEL TTAPOUCLACTEL 0Ta TTAAioLa Twv: OpenHouse
Festival 2023 (MTN Residency Programme), ®eoTtBdAA Xarkis 2023, MAatdopua Xopoypadiac
Kutmpou (BpaBeio Néou Xopoypadou 2021), TheYard.Residency 2022 (Kévtpo Mapaotatikamy
Texvwv MITOZ), DigitAct Symposium 2023, Pop Up Festival 2021, Mpoypappua MOAITIESMOS
2021-22. Exel ouvepyaoTel, ETAEU GAAWY, PEe Toug MdapLo KakoUuAAn - O yUpog Tou KOoLou
og 80 nuépeg (nBotroloc), Mavaylwtn Adpkou - MakpukwaTtalot kat Kovtoyipyndeg
(xopoypadog), Aptava Owkovopou - Compton Mackenzie & Promitheos (xopeuTpLa), ANKN
AaveZn-Kvoutoev - Mnideta (Alebvéc PeaTBAN Apxaiou EAANVIKoU ApduaTtog (nBotrolog),
Métpo Kovvapn - Performing Silence (mepddpuep), Aeavdpo TaAWTN - To nuépwua g
otpiyyAag (NGotroLog), Ata Xapakn - MAZI, ®ecTLRAA KUTTpLa (XopeuTpLa).



A playful ritual of re-approaching pleasure and togetherness, the work Coming of
suggests joy as a means of reclaiming the body and visits trauma on the axis of the
present and its potential.

Coming the memory that returns and interrupts the
experience.
Coming of age, perhaps -someone reaches an important stage of

development
and is accepted by a large number of people.
Coming of -resulting from something- because until we
touch
our wounds, we often become them, we take ugly forms and ugly sounds, like those
birds make when they fall from the sky or people when they fall from the clouds.

the flight the fall the flight the flight
We may keep falling

but
let’sgoup

«

Annie Khoury attended the drama school of the National Theatre of Northern Greece and
thenreceived short term education on dance, cinema and dance therapy. She works as a
performer and as a creator (text/direction/choreography), as well as a facilitator for theatre,
dance and movement research workshops. Her work has been presented at: OpenHouse
Festival 2023 (MTN Residency Programme), Cyprus Choreography Platform (Young
Choreographer Award 2021), TheYard.Residency 2022 (MITOS Center of Performing Arts),
DigitAct Symposium 2023, Pop Up Festival, POLITISMOS Programme. She has collaborated,
among others, with Marios Kakoullis (as an actress, 2022), Panagiotis Larkou (as a
choreographer, 2022), Ariana Economou (as a performer/dancer, 2021), Aliki Danezi-Knutsen
(asanactress, 2021), Petros Konnaris (as a performer, 2021), Leandros Taliotis (as an actress,
2020), Lia Haraki (as a dancer, 2019).

Choreographer
Annie Khoury

Dancers

Viky Kalla

loli Kaskani
Annie Khoury
Main Music
Composition
Kasska

Mentoring
Christos
Polymenakos

Lighting Design

Aleksandar Jotovic
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Xopoypadog

‘OAya Mdpkapn
Xopeutng

Daniel Agudo Gallardo
Anpoupyog Bivteo
Mitosz Budzynski
KaBodnynon

Xpnotog MoAupevakog
2XedLaopog PwTLopoU
Mavaywwtng Mavouong

‘Evag TEAELOC KOOUOG

What a perfect world
(13)

ONTA
MAPKAPH
OLGA
MARKARI

AUTO TO €pyo AaMPBAVEL XWPA OE BUO KOOUOUG: TOV TTPAYUATIKO

KOOUO KAL TOV TEXVNTO. 2TOV YPryopa AVATITUOOOUEVO KOGHO Jag,

N TEXVOAOYLO EXEL EVTUTIWOLAKA BEATLWOEL TNV TTOLOTNTA KAL TOV TPOTIO
ZWNC JAG, EVW TAUTOXPOVA EXEL ATTOUOVWOEL TOUG AVOPWTTOUG. To £pYO
e€gPEUVA TOV KLVOUVO TNG TIPOOWPLVAG NOOVAC TTOU SNLOUPYOUNE OE
€VAV KOO0 TTOU SEV UTTAPXEL, XTLZOVTAG EPTTELPLEG, OUVALOONPATA KAl
OUVAVTNOELG TTOU ATTOTEAOUV OAQ LA TEXVOAOYLKN QUTATIATN, AVTi va
€TMEVOUOUNE OE TIPAYHOATLKEG EPTTELPLEG KAL OUVALOBNATA.

M

H OAya Mapkapn otmoudace Xopod otn 2xohn MmraAetou Nadivag Aoididou, otn
>xohn Rudra Bejart otnv EABetia, kat oto Conservatorio de Danza de Madrid
Maria de Avila otnv lotravia. To 2015 €ytve pélocg tng opadac De Dutch Junior
Dance Division, evw amo to 2017 péxpl to 2021 x6pewe Pe to Wroclaw Ballet.

To 2021 éywve kopudaia xopeutpLa pe tnv Opera Nova otnv MNMoAwvia kat to 2022
TIPOAXONKE 0€ COALOT. ETTUTAEOV, N OAya elval Lo toTrotNPEVN SACKAAA XOPOU
armo to Royal Academy of Dance, ekTTaldeUTPLA YLOYKA, KL QUTNA TN OTLYMN
TIPAYMATOTIOLEL TO HETATITUXLAKO TNG O TNV MOALTLOTLKN MOALTIKN KAt AVATTTUEN.
>T0 X0poypadLKO TNG £PYO TIEPLAAKBAVOVTAL Ta akdAouba: Melpaoudg yla

tnv Opera Nova, BElong kal Patient no8yLa to Wroclaw Ballet, Two or Less

o€ ouvepyaota pe tov Daniel Agudo Gallardo, TTou TpwToTTapOUCLACTNKE OTO
Semperoper Theatre kat GAAa.



This piece takes place in two worlds: the real world and the artificial
one. In our fast-developing world, where technology has enormously
improved the quality of our lives and facilitated our way of living, it has
at the same time isolated people and alienated the individual.

This piece explores the danger of the temporary pleasure we create in
a world that does not exist, constructing experiences, emotions and
encounters that are all technological illusions, instead of investing in
real-life experiences and emotions.

A
v

Olga Markari studied Dance at Nadina Loizidou ballet school, at Rudra Bejart
School in Switzerland, and at the Conservatorio de Danza de Madrid Maria de
Avilain Spain. In 2015 she became a dancer with the De Dutch Junior Dance
Division, and in 2017 she joined Wroclaw Ballet. In 2021 she became a demi-
soloist with Opera Nova in Poland and, in 2022, she was promoted to soloist.
Olga s also a qualified dance teacher with the Royal Academy of Dance, a
certified yoga instructor and she is currently attending a master’s in Cultural
Policy and Development. Some of her choreographic works include: Peirasmos
for Opera Nova in Poland, BElong and Patient no8for Wroclaw ballet, Two or
Lesstogether with Daniel Agudo Gallardo, which premiered at Semperoper
Theatre, and more.

Choreographer

Olga Markari

Dancer

Daniel Agudo Gallardo
Video

Mitosz Budzynski
Mentoring

Christos Polymenakos
Lighting Design
Panayiotis Manousis
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Xopoypadia

Atapdvtw Xatgnlaxapia
Epunveia

Apetn Xoupdakn

EAiva Kapakwota

Julie XapahapTmidou

Bon6d¢ Xopoypadou
Mapita Avactaon

MpwTOHTUTTN MoUOLKN
>0vOeon

Mapkog ZoukLoupoyAou
2xedlaopoc PwTLoPoU
Mavaywwtng Mavouong
dwtoypadieg

Avtpéacg NLkoAdou

a dance for the end of

the world
(22)

AIAMANTQ
XATZHZAXAPIA
DIAMANTO
HADJIZACHARIA

Eilval To TEAOC TOU KOOHOU KAL EYW XOPEUW O EVA UTTOYELO / TIEPTTATW
OTOUG OPOPOUC TO XApapa / 0AoL elvat iAot To TTpwi TNG Kuplakng /
€lvaL TO TEAOG TOU KOOHOU KL AVUTTOMOVW / SEV TTEPLUEVW TLTTOTA /
AYOTEPO AT’ TA TTAVTA / ELVAL TO TEAOC TOU KOOUOU KaL &gV KATAdEPQ Va
TEAELWOW OUTE €va BLPALO / KOO KOLTAW TNV 00OvVN / €lval TO TEAOG TOU
KOOMOU KaL BEV EXw PTACEL TTOUBEVA / OLKELD / N E0TW YVWPLUA / Elval

TO TEAOG TOU KOOHOU KaL aKOPA eV EEPW va XOPEUW / ELUAL ETILTEAOUC
€AEUOEPN / €lval TO TENOG TOU KOOMOU / KaL N apxn NG {wng Jag.

Etval to TéAog tou K6opou
OANG OXL YLO paC.

M

H Atapavtw XatgnZaxapia (Aepecdc, 1997) amodolitnoe we XopeuTpLa
ouyxpovou xopou aro To Trinity Laban Conservatoire of Music and Dance tou
Novbivou kat we xopoypdadog amo To Salzburg Experimental Academy of Dance
(SEAD). Q¢ repdOpuEP, CUVEPYATTNKE PE TOUG Xopoypddoug Hofesh Shechter,
Hagit Yakira, James Finnemore kat EAeva XplotoSouAidou. MEVTOPEG TNG
uthp&av ot Sabina Holzer (AT), Matpiota Amepyn (GR), MauAog Kouvtouptewtng
(NL), Mary Nunan (IE) kat Dara Milovanovic (CY). H KOAATEXVLKA TNC TIPAKTLKA
TIELPAPATIZETAL PUE AVTLOUPBATIKOUG TPOTTOUG SNULOUPYLAC KAl AVTLHETWTTLONG
TNG TTAPACTATLKNG TEXVNC. XOPOYPADLEC TNG EXOUV TTAPOUCLACTEL OE HECTLRAA
oTnv EAAada (Eleusis 2023 European Capital of Culture, ARC FOR DANCE 2022),
oTo Hvwuévo BaoiAeto (RESOLUTION Festival 2020), oe AuoTtpia kat KUTTpo.
AUTN TN OTLYUN GOLTA OTO PHETATITUXLOKO Tou ArtEZ University of the Arts otnv
KateuBuvon Performance Practices.



21 -

It's the end of the world and I'm dancing in a basement / | walk the
streets at dawn / everyone is a friend on a Sunday morning / it’'s

the end of the world and | can't wait / | expect nothing / less than
everything / it’s the end of the world and | haven't managed to finish a
single book / I'm still texting / it’s the end of the world and I'm getting
nowhere / safe / or even familiar / it's the end of the world and | still
don't know how to dance / I'm free at last / it’s the end of the world /
and the beginning of our lives.

It’'s the end of the world
but not for us.

«

Diamanto Hadjizacharia (Limassol, 1997) graduated as a contemporary
dancer from Trinity Laban Conservatoire of Music and Dance in London and
as a choreographer from Salzburg Experimental Academy of Dance (SEAD).
As a performer, she collaborated with choreographers Hofesh Shechter,
Hagit Yakira and James Finnemore. Some of her mentors were Sabina Holzer
(AT), Patricia Apergi (GR), Pavlos Kountouriotis (NL), Mary Nunan (IE) and Dara
Milovanovic (CY). Her artistic practice challenges conventional approaches
to art-making in an attempt to explore and redefine its boundaries.
Choreographic works of hers have been presented at festivals in Greece
(Eleusis 2023 European Capital of Culture, ARC FOR DANCE 2022), Austria,
the UK and Cyprus. She is currently a student in the Master’s programme
Performance Practices at ArtEZ University of the Arts.

Choreography
Diamanto Hadjizacharia

Performance

Areti Chourdaki
Elina Karacosta
Julie Charalambidou

Assistant Choreographer
Marita Anastasi

Original Music Composition
Marcos Shukuroglou

Lighting Design
Panayiotis Manousis

Photos
Andreas Nikolaou

www.diamantohz.com

Instagram
@diamantohz
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Xopoypadpog

lwavvng Owkovouidng
XopeuTéq

Avva NikoAdou
lwavvng Owkovopuidng
Mouotkn

MuxaAng NuwkoAdou
EvéupatoAoyoc /
ZKknvoypagog
2oodvva TopaZou

Keipeva

lwavvng Owkovopuidng
dwtoypadieg & TpELAep
Kwvotavtivog Toldkkag
Bon©o¢ Xopoypadou
®wTng NikoAdou
KaBodnynon

Xpnotog MoAupevakog

2xedlaopog PwTlopou
Mavaywwtng Mavouong

Pouoka Katavalwonc

Bubble Consumer
(15)

IOANNHZ
OIKONOMIAHZ
IOANNIS
ECONOMIDES

O oUuyxpovog AvOPWTTIOC ETTLOUPEL O,TL BAETTEL KABWCE TA UALKG ayaod,

N AQUTOTTPOBOAN KAL N EEWTEPLKN EUPAVLION ElvVAL TA EPEOLOPATA TTOU
OpLZeL N KOWWVIa TOU oNPEPA. MLa aTEPUOVN PAXN YLa TO TTLO AKPLBO,
TO TTLO «XPUOO», TO TTLO SNPOPLAEG, TO TTLO AQUTIEPO, TO UTTEPAATIPO
QVTLKELUEVO TTOU 0TASLAKA ©a OANOLWOEL TA NOLKA OPLA KaL TLG aEleq
TOU. YTTAPXEL APAYE TTEPLOWPLO VA OVTLOTAOEL, VO OWOEL; ©a UTTOPETEL
VA OTPEYEL TO BAEPHA TOU OTNV OUCLACTLKNA a&la 1 ©a xaOet;

«O AvOpWTTOC, av PEV dLlammatdaywynBel opOwe, ayard va YiveL TO Lo
EUYEVLKO KAL NPEPO TTAAOHA, AV OPWE 6V AIPBEL APKETN KAL KATAAANAN
HOPGWOoN, YIVETAL TO TTLO AYPLO WO TNG GUOEWG.» MAATWwvVAC

x
O lwavvng Owkovopidng yevvnonke otn Aeukwota. Eival amégdortog
Tou Northern School of Contemporary Dance. To 2016 OAOKANPWOE TO
METATITUXLOKO ToU 0TO Laban tou Aovdivou. Ztn LdpkeLa tng Goitnong tou,
doUAeye pe Toug Gemma Harisson, Hagit Yakira, Seke Chimutengwede, Anton
Luchky kat Akira Yoshida. Q¢ XOpeuTNGg, EXeEL OUVEPYAOTEL e Toug: MNatpiola
Amépyn / Aerites Dance Company, ®wtn NikoAdou / XopoBeatpikn Opada X-it,
ANikn KaZoupn / XOPEYTEZ, EAeva XpLotodouhidou / Audidpouo XopoBeatpo,
Mdaxn Anpntpladou Lindahl / Acwpateg Auvauelg, Mapiva Moylaten / MHTPA
Kat GAAOUC. YTINPEE HEAOC TNG opadag xopou Transitions 0to Aovdivo otTou
OUVEPYAOTNKE PE KATAELWHUEVOUG XOPOYPADOUG, TTAPOUCLAZoVTAC EpYa TOUG
oTtn MaAta, AyyAia, OUuoAia, ZKwTia kat KUtrpo. Q¢ XOpeuTna, EXEL CUVEPYAOTEL
ME SLAPOPEC OUGOER XOPOU TTapoucLaZovTtac Epya oe Ivoia, EAAGSQ, ITaAia kat
FaAALa. Q¢ xopoypdadog, EXeL ONULOUPYNCEL KaL EpUNVEVUCEL Jall Je Ttnv Avva
NwoAdou to €pyo Resistraw 0to Rhodes Dance Festival otnv EAAASa kat oto
Dare Dance Festival otnv Kutrpo. Eriong, £xeL xopoypapnaoeL KatL EpUNVEUCEL
T0 €pyo AvDream oto Dance Waves Festival.
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An endless battle for the most expensive, the most “golden”, the most
popular, the shiniest, the most brilliant object that will gradually alter
man’s moral boundaries and values. Is there any room for him to resist,
to save himself? Will he be able to turn his gaze to those things that
matter or will he be alost man?

“Man, if he is properly educated, will become the gentlest and tamest
creature, but if he does not receive proper education, he becomes the
wildest animal in nature.” Plato

«

loannis Economides was bornin Nicosia in 1995. He graduated from Northern
School of Contemporary Dance (Upper Second Class Honor). In 2016 he
received his master’s degree from Laban, London. During his studies, he
worked with Gemma Harisson, Hagit Yakira and Hofesh Shechter. As a dancer
he has collaborated with Patricia Apergi / Aerites Dance Company (Greece),
Kader Attou / The Roots (France), Fotis Nikolaou / X-it Dance Theater Group
(Greece), Aliki Kazouri / Choreftes, Elena Christodoulidou / Amphidromo Dance
Theater (Cyprus), Machi Dimitriadou Lindahl / Asomates Dynameis (Cyprus),
Marina Pogiatzi / MITRA (Cyprus) et al. He was a member of the Transitions
dance group in London where he collaborated with renowned choreographers
and presented their work in Malta, England, Wales, Scotland and Cyprus. He
also performed in India, Greece, Italy and France with other Companies. In 2017
he choreographed and performed his solo Avdream at Dance Waves Festival
(Cyprus). In 2022 he choreographed and performed his own piece Resistraw
with Anna Nicolaou at Rhodes Dance Festival in Greece and Dare Dance
Festival in Cyprus.

Choreographer
loannis Economides

Dancers

Anna Nicolaou
loannis Economides
Music Composer
Mike Nicolaou

Costume & Set Designer
Sosanna Tomazou

Text

loannis Economides
Photographer
Constantinos Tsiakkas
Trailer

Constantinos Tsiakkas
Choreographer’s Advisor
Fotis Nicolaou
Mentoring

Christos Polymenakos
Lighting Design
Panayiotis Manousis
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16€a, Xopoypadia, Epunveia
Mavaywwtng Todn
Zwvtavn Mouaolkn 2uvBeon
Avépéag Owkovopidng

Ketpevo
Mavayiwtng Todn

FaAAkn Metadpaon
Mémn KovtoAaipn

>xedlaopog Kouotoupou
Péa OAupttiou

2xedlaopoc PwTLopoU
Mavaywwtng Mavouong

dwtoypadia
Oeodwpa lakwpou

|16Laitepeg EuxapLoTieq
Crisanto Alonso
Arias Benavides

210 Epyo oupTrEPLAaPBAVOVTaL
OTiXOL TOU TpayoudLou
Poussiéere tng Laura Cahen.

Mon Otage
(20"

MANATQTHZ

TOOH
PANAYIOTIS
TOFI

‘Eva ayop, YEVVNUEVO O€E HLa NALOAOUCTN XWPA, HEYAAWVOVTAG,
aduvaTel va avTLANGOEL TNV UTTAPEN TwV GAAWY AVOPWTTWYV. XPOVLa
apyOTEPA, OUVELSNTOTTOLWVTAG TO VONPA TNG AEENG «UOVOCY,
amodacidel HEOW PLAG LOLALTEPNG, OOUPEAALOTLKNG LOEAG VA
OLEKOLKNOEL KAL VO a0PAALCEL TN pPoVTiOA, ayATn KAl TIPOCOXN TTOU HEV
ToU xouv 606el. To Epyo Mon Otage, BacLopEVO TNV AUTORLOYPADLKN
¢davtaoia, SLaTPAYHATEUETAL AVOAOKANPWTEC UTTOOXECELC HPOVTLOAG
KL aTTOOOXNG METAEU aVOPWY, SLAPOPETIKWY OXECEWV, OE LA
AANOLWPEVN TTPAYUATIKOTNTA. TO ATTOTEAECUA TIPOKUTTTEL ATTO PLa
eEEALOOOMEVN, CUV-BNPLOUPYLKN BLOBLKACLO AVAUESQ OTOV XOPOoypPAdho/
EPMNVEUTN KAL TOV CUVOETN/UOUCLKO.

M

O Navaywwtng Todn eival apLotouxog amodoLtog tou Trinity Laban
A\OVOLVOU HE TITUXLO ZUYXPOoVoU XopoU KAt AUTAwUA ZTToudwV Xopou. 2Ta
TPOOPATA XOPOYPADLKA TOU Epya TTepLAapPBavovTaL ta eENg: Body Of Mine
(2023), Excavated Anatomies (2020), Through me, THEM— (2019), Never
Been Missed (2017). ADKETA aTIO TA €PYA TOU £XOUV TTAPOUCLACTEL OE KUTTPO,
EANGGa kat Hvwpévo BaoiAelo. Zuvepyadetal wg ETTLUEANTAC Kivnong Kat
XOPOYPADOC O OEATPLKEC TTAPAYWYEG TTAAL OE YVWOTOUG OKNVOBETEG,
omnwg ot lNavvng Mapaokeudtourog, Heinz-Uwe Haus, Anuntpnc MmaoAdp,
AAkn AaveZn Kvoutoey, Mavaylwtng Adpkou, MNaple Epwtokpitou, Kwotag
2IABEotpog, Mapia KapoAidou. O Oeatplkog Opyaviouog KUTtrpou Tov Exel
Bpapeuoel we «Anuoupyo TNE Xpovidc» ota Bpafeia Oedtpou Kutrpou 2018
YLO TNV KOAALTEXVLKN EVEALELD, TNV EUPNUATLKOTNTA KAL TNV TOAUN TOU YLa
TIELPAPATIONO. BOOLOPEVOC OTLG XOPOYPADLKEG TOU YVWOELG, TNV EPEUVA KaL
TO KLVNOLOAOYLKO AEELAOYLO TOU, EXEL DLOAEEL EPYACTNPLA AUTOOXESLACHOU,
OUVOEONG KAL OUYXPOVNG TEXVIKNG o€ KUTTpo, EAAGSQ, Zoundia kat ITaAia.



Aboy, borninaland of light, erroneously fails to realise the existence
of other people while growing up. Years later, when coming across
with the meaning of the word ‘alone’, he decides, in arather surreal
and peculiar way, to claim and secure the long-delayed attention,

care and love he has been missing. Mon Otage, as a work based on
autobiographical fiction, explores unfulfilled promises of affection and
acceptance between men, within various types of relationships, inan
altered reality. The result derives through a progressive, co-creative
process between the choreographer/performer and the composer/
musician.

«

Panayiotis Tofi is a Trinity Laban graduate, holding a First Class BAin
Contemporary Dance (2014) and a Diploma in Dance Studies (2011). His latest
choreographic works include Body of Mine (2023), Excavated Anatomies (2020),
Through me, THEM— (2019), Never Been Missed (2017), some of which have
been presented in Cyprus, Greece and the UK. He has been collaborating as
amovement director and choreographer for theatrical productions during
the last seven years, alongside acclaimed directors, amongst which: Yiannis
Paraskevopoulos, Heinz-Uwe Haus, Demetris Baslam, Aliki Danezi KnUtsen,
Paris Erotokritou, Kostas Silvestros, Panagiotis Larkou, Maria loli Karolidou.

In 2018, he received the ‘Creator of the Year’ Award by the Cyprus Theatre
Organisation for his artistic versatility, imaginativeness and boldness towards
experimentation. Based on his choreographic knowledge, research and
movement vocabulary he has led workshops of improvisation, composition
and contemporary techniques in Cyprus, Greece, Sweden and Italy.

Concept, Choreography,
Performance

Panayiotis Tofi

Live Music Composition
Andreas Economides
Text

Panayiotis Tofi
French Translation
Popi Kontolemi
Costume Design

Rea Olympiou
Lighting Design
Panayiotis Manousis
Photography
Theodoralacovou
Special thanks to

Crisanto Alonso
Arias Benavides

Lyrics from the song Poussiéere
by Laura Cahen are included in

the performance.

www.panayiotistofi.com
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Xopoypadia / ZUAANYN
Alexandra Waierstall

Epunveutéq

‘EAeva Aya©okAebdug
‘EAeva MapptnA
PaviaMNupitoa

Métpog Kovvapng
ApLavva MapkouAidou
lwavva NMapaokeuomouAou
Karolina Szymura

Will Thomson

Ying YunChen

Mouotkn

Volker Bertelmann
Ztaupog Maomapatog
HXNTwKA eMLUENEL
Alexandra Waierstall

TeXVLKN UTTOOTNPLEN
Maykog Xatgnytavvng
2xedlaopoc PwTLoPoU

Mavaywwtng Mavouong
Alexandra Waierstall

Embodied Practice

by Twelve
(25)

ALEXANDRA
WAIERSTALL
H napdotaon
MEPLEXEL YUUVO
The performance

contains nudity

H véa xopoypadikn d5ouAeld tng Alexandra Waierstall eivat éva €pyo
YLa TN oUVAVTNON 9 XOPEUTWY KAl 3 GWTLOTIKWY CwHATwY. Madi, ©a
ONPLOUPYNCOUV EVa £PYO BAOLOUEVO OE XOPOYPADLKEC TTAPTLTOUPES
TNC XOPOYPADOU YLA TO KUTTPLAKO KOO, OTTOU OAOL OL TTAPEUPLOKOPEVOL
©a KANBOoUV va SNPLoUPYNOOUY EVAV TIPOCWPLVO XWPO YLA TN SLKN
TOUG avaduon. MLa TTpOoKANGCN OTTOU NXOG KAL OLWTTA, Kivnon Kat
AKLVNOLa PJAG TIPOTPETIOUV VA AVOAOYLOTOUE TNV TTEPUITETELWSN
Kilvnon TNg KivnoNng, TOV NX0 TOU NXOU KAl VA TIPOOEYY{OOUUE TNV
EUTTELPLO JECQO ATTO TNV AVASLOPYAVWON TOU XWPOU KAL TWV aLoONTwv
LOLOTATWY TOU, OTTOU N Kivnon dLampaypoTEUETAL TA KATWHALD TNG
OUVELONTOTTOLNONG, PE OTLYMEG TTUKVWONG TNG WV TAVLAC TOU XWPOU
KOL TV OWPATWY TTOU TOV KATOLKOUV.

NA
v

H Alexandra Waierstall eivat KUTTpLa KOALTEXVLG-XOPOYPAPOG e E6pA TO
NtioeAvTopd. Katéxelt MA otn Xopoypadia atd to Artez tng OANavdiag.
Mapouctace €épya TN 0ta Musée du Louvre - FIAC (Maptot), Sadler's Wells
(Aovdivo), Dansenshus Oslo (Ooho), Julidans (Apotepvtap), Mousonturm
(®pavkdouptn), Crossing Festival (Mekivo), Fringe Festival (Zaykan),
International Festival (SeoUh), Senselab (Movtpedh), Dansenshus Stockholm
(>TokxoAuN), Forum Mundial (3o MNaoAo), Kunsthalle Mannheim (Mavxaiy),
Bauhaus Museum (Nt€ooaou) k.a. To 2023/2024 6d TTapoUCLACEL TN VEA TNG
S0OUAeLd Momentum o€ cUVEPYAOLA PE TNV ELKAOTIKO Rita McBride oto Dia
Beacon otn NEa Yopkn.



A work about the meeting of 9 dancers and 3 lighting bodies.
Together, they will create a work based on the choreographic

scores of the choreographer, a work for the Cypriot audience where
everyone present is invited to create a temporary space for their
own emergence. An invitation where sound and silence, movement
and stillness invite us to contemplate the adventurous movement of
movement, the sound of sound and to approach experience through
the reorganisation of space and sensory qualities where movement
negotiates the thresholds of consciousness, with moments of
densification of space and the bodies that inhabit it.

v
v

Alexandra Waierstall is a Cypriot artist-choreographer based in DUsseldorf.
She holds an MA in Choreography from Artez, the Netherlands.

She has presented her works at Musée du Louvre - FIAC (Paris), Sadler's

Wells (London), Dansenshus Oslo (Oslo), Julidans (Amsterdam), Mousonturm
(Frankfurt), Crossing Festival (Beijing), Fringe Festival (Shanghai), International
Festival (Seoul), Senselab (Montreal), Dansenshus Stockholm Stockholm
(Stockholm), Forum Mundial (S&o Paulo), Kunsthalle Mannheim (Mannheim),
Bauhaus Museum (Dessau) etc. In 2023/2024 she will be presenting her

new work Momentumin collaboration with artist Rita McBride at Dia Beacon

in New York.

Choreography / Conception
Alexandra Waierstall

Performers

Elena Agathokleous
Elena Gavriel

Rania Glymitsa

Petros Konnaris

Arianna Marcoulides
loanna Paraskevopoulou
Karolina Szymura

Will Thomson

Ying YunChen

Music

Volker Bertelmann
Stavros Gasparatos

Sound arrangement
Alexandra Waierstall

Technical support
Yiangos Hadjiyiannis
Lighting design
Panayiotis Manousis
Alexandra Waierstall

www.alexandrawaierstall.com
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Xopoypadia & Epunveia
Zwtnplog MavayoUAiag

Mouotkn

Henry Purcell, March -
“Music for the funeral
of Queen Mary”
Henry Purcell

Dido’s Lament
Andreas Scholl

Baby Weight

(feat Jesse Fields)
Slay 4 Me

David Orlowsky &
David Bergmiiller,
Dido’s Lament arr.

for Clarinet and Lute

Kootoupt
Zwtnplog MavayouAilag

EAévn NamaBaoctAeiou Zdpnka

2xedlaopoc PwTLoPoU
Aleksandar Jotovic

Ka®odnynon
Xpnotog MNoAupevakog

To Bapog

The Burden
(15)

2QOTHPIOZ
MANATOYAIAZ
SOTIRIOS
PANAGOULIAS

Kapa oopd poladel akatavonTo, TEPACTLO, Bapy, PLLWPEVO OTO TTIETOL
00U TO {610. Eva BApog 1Tou eV UTTOPELG Va EEGOPTWOELG. To KOUBAAAG
oav TavwdopL. MOVO TToU OTAV TTAG OTTLTL, SEV UTTOPELG VA TO KPEUACELG
oTNV VTouAdma. Exel 61kd Tou owua, KATToTe AANAZEL oXNua. OPwg

TO BApocg pével Tavta dLo. Kt av Zntnoeg BonBeLa, EyLve Lo EAadPU;
lowg yLa Atyo, JEXPL VO SUVANWOEL TTAAL, YLO VO 00U BUULoEL OTL Elval
AKOUQ EKEL.

>T0 €pyo To Bdpog, N KATAOAWN KAL TO AyXOC TTALPVOUV UALKA UTTOOTACN
ME TN HOPPN EVOC LOTOPLKOU KOOTOULOU. Eva Bapu avTKELPEVO TTOU OE
KAOLOTA SUOKIVNTO KaL TTOU TTPETTEL VA JABELG VO SLaxeLpideoal.

M

O ZwTtApLog NavayouAlag Eekivnoe HOONUATA XOPOoU 0TO ANPOTLKO KEvTpo
XopouU AePECOU. ZUVEXLOE TNV EKTTALOEUON TOU 0TO BaotAwkd Qdeio tng EkwTiag,
aTTOPOLTWVTAG PE TTTUXLO 0TO MoVTEPVO MTTAAETO. META TNV TTEPLOSELD TNG
Sraxtornoutag Tou MITAAETOU TNC ZKWTLACG, EPYACTNKE WG XOPEUTNG OTNV
Omepa TNG ZKWwTlag. APpyOTEPQ, OUVEPYAOTNKE WE To Ballet Prague Junior, to
Prague Chamber Ballet kat to South Bohemian Ballet. EkeL, eixe tnv eukatpta
VA XOPEWEL ULa JEYAAN YKAWA PETTEPTOPLOU ATTO KAAOLKO PTTAAETO PEXPL
OUYXPOVO, OTTEPA KAL HOUOLKO B€aTPO. O ZWTNPLOC KATEXEL JETATTTUXLAKO
otV MoALTLOTIKN MOALTIKN Kat AVATTTUEN. NPEPQ, elval AEKTopac MTTAAETOU
0TO BaotAko QB€el0 TNG ZKWTLAG, Elval HEAOG TOU THNPOTOG ETTLOTAPNG KAt
Exmatdeuong Xopou oo MNMavemotnuLo tou EdLpBoupyou kat ouvepydaZeTal he
Tnv Engagement Team tou MITOAETOU TNG ZKWTLAG.



Sometimes it seems incomprehensible, immense, heavy, ingrained

in your own skin. A burden you can't getrid of. You carry it like an
overcoat. Except when you go home you can't hangitin the closet. It
has its own body, occasionally it changes shape. But its weight always
remains the same. And if you asked for help, did it get lighter? Maybe
for a while, until it gets strong again to remind you that it’s still there.

In the piece The Burden, depression and anxiety take material form
in the shape of a historical costume. A heavy object that makes you
cumbersome and that you must learn to manage.

M

Sotirios Panagoulias started training in Dance at the Limassol Municipal
Dance Centre. They continued training at the Royal Conservatoire of
Scotland graduating with a BA in Modern Ballet. Following Scottish Ballet’s
tour of Cinderella, they worked as a cover dancer for Scottish Opera. Later,
Sotirios worked with Ballet Prague Junior, Prague Chamber Ballet and South
Bohemian Ballet. There, they had the chance to dance a wide range of
repertoire, from classical ballet to contemporary, opera and musical theatre.
Sotirios graduated with a master’s degree in Cultural Policy and Development.
Currently, Sotirios is a Lecturer in Ballet at the Royal Conservatoire of
Scotland, is a member of the department of Dance Science and Education at
the University of Edinburgh and is collaborating with the Engagement Team of
Scottish Ballet.

Choreography & Performance
Sotirios Panagoulias

Music

Henry Purcell, March from
“Music for the funeral
of Queen Mary”
Henry Purcell

Dido’s Lament
Andreas Scholl

Baby Weight

(feat Jesse Fields)
Slay 4 Me

David Orlowsky and
David Bergmuiller,
Dido’s Lament arr.

for Clarinet and Lute

Costume

Sotirios Panagoulias
Eleni Papavasiliou Sphika
Lighting Design
Aleksandar Jotovic
Mentoring

Christos Polymenakos
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Xopoypadia

Mavog Mahaktoég
Epunveuouv

Mavog MaAaktoég
Die Arkitekt
Mouokn Mapaywyn
Die Arkitekt
Apapatoupyia

Ody Icons
2XedLaopog PwTLopoU
BaoiAng MNetewapng

Kootoupta

Opéotng Nadoupacg
EktéAeon Mapaywyng
TOOFAREAST

Mapaywyn

2téyn 1dpupatog Qvdaon /
Onassis Dance Days 2024

Ymootnpidetal amd
To MPOYpPaPHa «<EEWOTPEDELO»

NG 2TéYNG Tou I6pupatog Qvaon.

We All Need Therapy
(20°)

MANOZ
MAAAKTOZ
PANOS
MALACTOS

16+ EuaioBnto
TEPLEXOUEVO

16+ Sensitive
content

Me G€ova tn 6aLdaAwdN BEPATIKN TNC WYUXLKNG Uyelag, o MNavog
MaAQKTOG SNULOUPYEL TO VEO TOU EPYO AVTAWVTAG EUTTVEUON ATTO TO
OLKO TOU TTIPOOWTTLKO TAELSL HECT ATTO TO TPAUMA, TNV ATTOSOXN KAt

n Begpareia. To We All Need Therapy ivat uLa cuvonkn dLaokedAoNG,
Tapadoxng, (auTto)bpovTidag, oTPEC AAAG KAl UOLPACHATOC.

OTMavog Bubietal oto pouctko cuptrav tou Die Arkitekt,

avaZNTWVTAG ELPNVN KAL EKTOVWON 0TA TTLO OKOTEWA XpwaTa. Ot

BU0 TOUG CUVUTTIAPXOUV OTN OKNVN YLa va ETTLRERALWOOUY AAAG KL Va
apdLoBNTNCOUV aUTA TNV TOAUNPN dnAwon: «We All Need Therapy».
O0oAwWVOVTAC Ta OPLA PHETAEU XOPOU, TTAPACTAONG, OEATPOU, PELR,
€E0POAOYNONG KAL OPABLKNG BePATTeLag, auTtn N TTOAUBLAoTATN,
ETTITEAECTLKN, ATTPOPBAETTTN EPTIELPLA EEEPEUVA TA TPLOPAOA TWV
AvVOPWTTIVWV CUVALOONPATWY, EKOETOVTAG TOV BEaTN OTNV WPOTNTA TNG
QUTLKNG OUYXPOVNG AVOPWTTLVNG KOTACTAONC. [TPOKELTAL YLA TNV TTPWTN
EKOOXN TOU EPYOU, TO OTTOL0 Ba PETEEEALXOEL WC UL VEQ TTAPAYWYN

NG 2TEYNG IdpUupaTog Qvaon KaL ©a TTaPOUCLACTEL TOV EPXOPEVO
®eBpoudplo oto Onassis Dance Days 2024.

M

O Navog MaAaktédcg cuvepyaZeTal e TN BEAYLKA XOPOOEATPLKN OPAda
Peeping Tom a6 to 2020. 2moudace Mouolko O<atpo oto Bird College tou
AovSIVOU KaL 0TN CUVEXELD TINPE TITUXLO 0TO MTTAAETO KaL TOV ZUYXPOVO XOPO
amo to Rambert School. To 2019 cCUPETELXE OE ULO CUVEPYAOLa AVAPESA OTO
Festspielhaus St. Polten tng Auotplag kat tnv Batsheva Dance Company
Tou lopanA, epunvevovtac to Deca Dance tou Ohad Naharin kat to Ballroom
Tou Shahar Binyamini. Exet SO0UNEWEL eTTLONG pE Toug Fresco Dance Company
(lopanh), KENZO Paris (TaAAta), Compagnie Tabea Martin (EABeTLa), Liliana
Barros (Teppavia), Emma Evelein (OMavéia) kat Jason Mabana (Hvwuévo
BaoiAelo). Ta €pya Tou €xouv TaELdEWeL otn Néa ZnAavdia kat oe OAN Tnv
Eupwtin. Autn tnv epLodo, o MAavog TEPLOdEVEL e Ta 0ONO €pya Tou SADBO!
Kat Hire me, Please.
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Choreography
Panos Malactos

Performance
Panos Malactos
Die Arkitekt

Music Production
Die Arkitekt

Dramaturgy
Ody Icons
Lighting Design
Vasilis Petinaris

Costumes
Orestis Lazouras

Production Management
TOOFAREAST

Produced by
Onassis Stegi / Onassis
Dance Days 2024

Supported by the Onassis
Stegi “Outward Turn”
Cultural Export Programme

Facebook

Panos Malactos Dance
Instagram
@panosmalactosdance

Axing around the vast thematic of mental health, Panos Malactos creates his new piece drawing
inspiration from his own personal journey through trauma, acceptance and healing. Like life, We All Need
Therapy s a state of fun, admission, (self)care, stress but also sharing. Panos dives into Die Arkitekt's
music universe, searching for peace and relief in the darkest colours. They co-exist on stage to deliver
and question this bold statement: “We All Need Therapy”. Blurring the lines between dance, performance,
theatre, rave, confession and group therapy, this multidimensional, performative yet unpredictable
experience explores the vast depths of human emotions, exposing the viewer to the rawness of the
western contemporary human state of being. This is the first version of the show, which will evolve

as a new production of Onassis Stegi and will be presented next February at Onassis Dance Days 2024.

NA
v

Panos Malactos has been working with the Belgian dance and theatre company Peeping Tom since 2020. He studied
Musical Theatre at Bird College, London and subsequently received his degree in Ballet and Contemporary Dance from
the Rambert School. In 2019 he participated in a collaboration between the Festspielhaus St. Polten of Austria and
Batsheva Dance Company of Israel, performing Deca Dance by Ohad Naharin and Ballroom by Shahar Binyamini.

He has also worked with Fresco Dance Company (Israel), KENZO Paris (France), Compagnie Tabea Martin (Switzerland),
Liliana Barros (Germany), Emma Evelein (Netherlands) and Jason Mabana (UK). His works have travelled to New Zealand
and across Europe. Panos is currently touring with his solo projects, SADBOIl and Hire me, Please.
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ZUAMNYN, Xopoypadia
Xapng Kouotog
Epunveia

EuayyeAia Pavtou
Xapng Kouotog
Apapatoupyia, Keipyevo
EAévn MoAéokn
Mouaotkn

ECATI

Bivteo

ANEEavVEpOCQ
Mama©avacoémoulog
Artwork

Mavaywwtng KAoupag

>xedlaopoc PwTlopou
Aleksandar Jotovic

Obnyieg oe NAayLa lpayuata
Instructions in ltalics
(15)

XAPHZ
KOYzIOz
HARRY
KOUSHOS

«ONOG 0 KOOMOG ELVAL PLa OKNVN,

Kat OAoL oL GvOPEC KAL OL YUVALKEG OTTAWC OL NOOTIOLOL-
‘Exouv TLg €€660UG KaL TLC ELOODOUC TOUC.»

Onwe oag apéoet, 2at&mnp

Mpa&n 2, knvn 7

H Zwn elvat pLa oelpd ammoé e€660UC Kat EL0OSOUG... KAL TO VONPA AUTNG
TNG OUVEXOUG PONG —aV UTTAPXEL— BPLOKETAL JOVAXA OTA XEPLA AUTOU
TTOU TTAPAKOAOUBEL. AUTO TO TTaLxvidL TTaidouv oL BUO EPUNVEUTEC OTN
vEa 6oUAELA Tou Xapn Kouaolou pe Titho Odnyieg oe nAdyta ypduuara.
Ot 0dnyieg ToU TTPORBAAAOVTAL KL ATTOKAAUTITOUV EVAV «TTAVTOSUVAO»
SNUILOUPYO KAVOUV TO TTALXVIOL OXL KAL TOOO PEAALOTLKO, AAAG OUTE

Kat 1600 aOwo. O,TL apxiZeL WG TETPLUPEVN KOONPEPWVOTNTA OTNV
ETMAVAANYN TOU TTALPVEL AAAEC SLOOTACELG TTEPA ATTO TO OPLA TNG
AOYLKNAG KAL TNG BEATPLKNG OKNVNG, KL O,TL APXLZEL WG OKNVLKN 00Nyia
EVOG ONPILOUPYOU YLVETAL LA ATTEATTILOMEVN AVAPETPNON TOU SNLOUPYOU
ME TNV TIPAYHATIKOTNTA KAL TOUG TTEPLOPLOUOUG TNG.

NA
v

O Xapng Kouotog eivat SLETTLOTNHOVLKOG KOAALTEXVNC EPXOUEVOCG ATTO TOV
KAGS0 Tou xopou. levvnOnke Tto 1988 otnv KUTtpo kat ZeL otnv ABrva aTro To
2006. XOpeye KaL TTAOPOUCLACE TO XOPOYPAPLKO KAL KLVNUATOYPADLKO TOU EPYO
o€ Eupwrrn, Auepkn kat Aota.



“‘All the world’s a stage,

And all the men and women merely players;
They have their exits and their entrances.”
As you like it, Shakespeare

Act 2, Seven7

Life is a series of exits and entrances... and the meaning of this
constant flow -if there is any at all- is only in the hands of the one
who is watching. This game is played by the two performers in Harry
Koushos’ new work titled Instructions in italics. The instructions that
are displayed and reveal an “omnipotent” creator make the game

not so realistic and not so innocent either. What begins as a trivial
everyday life in its repetition takes on other dimensions beyond the
limits of logic and the theatrical stage, and what begins as a creator’s
stage instruction becomes a desperate confrontation of the creator
with reality and its limitations.

«

Harry Koushos is a multidisciplinary artist coming from the field of dance.
He was born in Cyprusin 1988 and has been based in Athens since 2006. He

danced and presented his choreographic and film work in Europe, US and Asia.

Concept, choreography
Harry Koushos
Performers

Evangelia Randou
Harry Koushos
Dramaturgy, Text

Eleni Moleski

Music
ECATI

Video

Alexandros
Papathanasopoulos
Artwork

Panagiotis Klouvas
Lighting Design
Aleksandar Jotovic

Instagram / Vimeo
@harrykoushos
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AT Oppa Xopoypadiag Kurmpou

loTopwkn Avadpoun

To Ymoupyeto MNaldetlag kat MOALTLOPOU, 0TO TTAALOLO TOU OTPATNYLKOU ToU
OTOXOU YLO OVATTITUEN TOU OUYXPOVOU X0poU aTnv KUTTpo, etoryaye to 2001
TOoV B0 «[MAATOOPPA XOPOU — XOPEUTIKEG ZUVAVTNOELGY.

Tov TTPWTO XpOVO dLOPYAVWONG Tou Becuouy, N MAAThOpHa
TTPAYMOTOTTOLNONKE GTN AEUKWOLA 0TO KAELOTO OEATPO TNG IBLWTIKNG
>x0oANnG FALCON. AT tnv eTTOUEVN XPOVLA, BPNKE HOVLUN OTEYN GLAOEEVLAG
01O OEATPO PLAATO 0TN AEUETO, TO OTTOLO AYKAALOCE TOV OECHO KAL EYLVE O
OUVOLOPYAVWTNG TOU, Padt PE TLG MOALTLOTLKEG YTTNPECLEC.

2TNV TTPWTN SLOPYAVWON, TTOU TIPAYHATOTTONONKE Tov MapTLo tou 2001,
€NaBaV PEPOC TECOEPLG OPABEG. OL TIEVTE TTPWTEG TTAATOOPUEG ELXAV
OLAYWVLOTLKO XaPaKTNPA, TTPOCHEPOVTAC 1° Kat 2° Bpafeio, KOBWG KAt
ELOLKEC pvELEC. To 2007 N MAATHOPHA XOPOoU APXLOE Va EUTTAOUTLZETAL

ME TTAPAAANAEC EKONAWOELG, OTTWG EKOEON PwTOYPAPLAC, TTPOBOAER
TTAPACTACEWV X0POoU. O 0TOXOC VA EPTTAOUTLOTEL N BLOPYAVWON e
TTAPAAANAEC EKONAWOELC OUVEXLOTNKE KAL TO 2008, pe Tt dLopydavwon Tou
«Dance Throughout the Year», ge mpwToBoUALa TNG ZTEYNG ZUYXPOVOU
X0opouU AgPECOU, N OTTOLA EKTOTE OUPPETEXEL EVEQYA OTNV OAN SLOPYAVWON.

To 2019 oNPATOdOTNCE PLA VEQ ETTOXN TOU OECOU, TTOU UETOVOPAOTNKE
oe «[MAatpoppa Xopoypadiag KUTTpou», e SLEUPUPEVEG KATNYOPLEG
OUMMETEXOVTWY KAL PE TNV ELOAYWYN Tou «BpaBeiou NEou Xopoypadou».

O BeopOg xel CUPPBAAEL OE HEYANO BABUO OTNV AVATTTUEN TOU XOPOU Kal
ELOLKOTEPA TNC XOPOYPADLKNC dnpLoupylag otnv Kutpo, TpofaAiovtac
TO SNPLOUPYLKO EPYO TWV KAAALTEXVWV KAL XOPEUTLKWY OPMAdWY OTOV TOMEQ
TOU OUYXPOovou xopou. O BecpOC avadeLlkvUEL TOV TTAOUTO TNG SNPLOUPYLAG,
TNG EUTTVEUONG KAL TNG Bgpatoloyiag twv Kutrplwy xopoypdadwy, TG
EPMNVEUTLKEG LKAVOTNTEG KAL TNV TEXVLKN SEELOTNTA TWV XOPEUTWY,
OTOLXELA TTOU OUPPBAAAOUY OTNV ETTLTUXLO TOU TOMEA KAL OTNV AVATITUEN
TOU KOLVOU TOU OUYXPOVOU X0POU. MapaAANAQ, JEOW TNG TTAPAKOAOUONONG
NG MAOTPOPPAC ATTO EKTTPOOWTTOUC TTOALTLOTLKWY POPEWV KAL SLEBVWV
HECTLRAA TOU EEWTEPLKOU TTOU E{XAV TN SUVATOTNTA HETAKANOEWV, N
MAATHOPHA TTPOCEDEPE EUKALPLESG TOOO GTOUG XOPOYPADOUC OCO Kal
OTOUG XOPEUTEG YLa OLEOVELC CUVEPYAOLEG KAL TTOPOUCLAON TV EPYWYV TNG
MAATPOPHAC OE SLEOVELG OUVAVTNOELG KAl HECTLRAA.



Cyprus Choreography Platform

Historical Retrospective

The Ministry of Education and Culture, as part of its strategic objective to
develop contemporary dance in Cyprus, introduced the “Dance Platform -
Dance Encounters” in 2001.

During the first edition of this institutional event, the Platform took
place at the FALCON School Theatre in Nicosia. As of the following year,
it became permanently hosted at the Rialto Theatre in Limassol, which
embraced the Platform and became its co-organiser alongside the
Cultural Services.

Four dance groups took part in its first edition, which was held in March
2001. The five first Platform editions featured a competition section,
offering a 1stand 2" prize, as well as special mentions. In 2007, an effort to
enrich the Platform was initiated with the organisation of parallel events,
such as a photography exhibition and screenings of dance performances.
The effort to further develop the Platform continued in 2008 and, for

the first time, the “Dance Throughout the Year” parallel programme was
presented at Dance House Lemesos, which has since then been actively
involved in its organisation.

The year 2019 marked the beginning of a new era for the Platform, which
was renamed to “Cyprus Choreography Platform”, including additional
categories of participants and introducing the “Newcomer Choreographer
Award”.

The institution has significantly contributed to the advancement of
dance, and especially of choreography, in Cyprus by promoting works

of contemporary dance artists and dance groups. It has also been
highlighting the wealth of creativity, imagination and dramaturgy of
Cypriot choreographers, as well as the dancers’ skills and techniques,

all of which enable the contemporary dance sector to further develop
and expand its audience. At the same time, various representatives from
cultural organisations and international festivals who have beeninvited
to attend the Platform offered new opportunities to local choreographers
and dancers for international collaborations and for presenting their
choreographic pieces to international dance festivals and encounters.
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ARTISTIC PLANNING AND MANAGEMENT

Selection Committee

Dr Nadia Stylianou - Chair
Georgia Doetzer

Katrin Moschovaki

Andy Bargilly

Dr Erica Charalampous

Mentoring of Newcomer
Choreographers
Christos Polymenakos

Deputy Ministry of Culture
(Department of Modern and
Contemporary Culture)
Senior Cultural Officer

Dr Nadia Stylianou

Cultural Officer

Katrin Moschovaki

Rialto Theatre
Chief Executive
Georgia Doetzer
Deputy Director
Alexis Vassiliou
Technical Director
Andreas Pavlou
Platform Coordinator
Niki Vasiliou
Production
Costantia Costi
Marketing

Olivia Christou
Accounting

Elena Yiallourou
Stavri Christofi

Box Office

Andria Georgiou
Technical Support
Theofilos Theofilou
Vasilis Petinaris
Antonis Stefanou
Orfeas Pitsillides
Cleaning Department
Louisa Theocharidou

Dance House Lemesos
Parallel Events / Dance

Throughout the Year programme

Artistic and General Director
Marina Kakoulli

Dance Film’s Mentor
Chrysanthi Badeka

Lighting Design
Aleksandar Jotovic
Panayiotis Manousis

Social Media
Froso Kasini (Social et.al)

Website
Stefanos Vrionides

Video Production
Suzana Phialas
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Photographer
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Panagiotis Mina

Newcomer Choreographer
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Graphic Design
Mary Pillakouri

Catalogue Editor
Diamanto Stylianou
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